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News Update

Marion Mahony Griffin's Gift: the Haven Amphitheatre

Filty ycars ago, on 12th October 1943, the Deed of Gift was signed in which Marion gave the open
air Haven Scenic Theatre now called the Haven Amphitheatre, lo the communily. Marion’s cathusiasm
and vigour for the performing arls was largely rsponsible for the crealion of the amphitheatre and the
many performances held there in the 1930s. No doubt she would be pleascd with the many cvents and
perforinances licld there in recent years and the ones planticd for the immediale future, which are:

Sﬂﬂday 14thNOV€IIlbef ‘%PI]] - M&[iOH’S G]ﬁ T a cclebralory performance evenl for the

50th anniversary of Marion’s gift (sce more details overleaf).

Sllﬂd& Sth DCCCII]bCf 730‘9[)1]] - MCSSiah ~ perdormed by the Willoughby Symphony

Orchesfra and Choir and a superb soprano soloist.

Friday 24th December 730pm — Carols by Candlelight,
- Willoughby's Heritage Future — A Seminar

This evening scminar will cxainine {he consctvation nieeds of the built, nalural and aboriginal heritage
id Willoughby Cily. It is being jointly organised by the Wallct Butley Griffin Socicly, the Atl Decco
Socicly, WEPA, Fedcralion of Progress Associalions, and Willotighby Historical Socicty . teritage
Consultant Meredith Walker will chair the mecling dnd speakers will include Prof. James Weirick,
Head of the School of Landscapc Architeclure at Univ. of NSW who will spcak on the herilage of
Walter Burley Grilfin; David Logan, Manager of Urban Devclopiment and Conscrvation with Sydoey
City Council, who will speak about the herilage of Adarmon; Dr Judy Messer, Chairperson of ihe
Nalure Congervation Council who will speak on mnatital herilage; Dr Val Aftenbrow [rom the
Australiain Muscuin who will speak on Willoughby's aborigital heritage; and Muricl Ryan, formerly a
senior plannet with the Deparlment of Plainiog, who will speak on planning coutrols.

Speakers will be 15 mirutes cach followed by question lime, ard supper will be scrved afterwatds.
Therc is no admissiot charge but donations will be gtatelully teeeived.

Willoughby i¢ cnlerihg an cxciling new era. The hew Local Governmenl Act places ihcreased
respousibilities oti local councils to ptescrve bothi the Halural #nd built environment. Willoughby
_Cotincil 1 movidg lo mecel this challenge. The Dralt Cohsolidating Instrument, which will be on display
for comment shorlly in Willoughby Libtary, will teplice all picsent Local Environmenl Plans in
Willotghy. The display period is the opporlunity for the communily to influcnce the fine luning of
the document belore it s finalised.

The scininar will be held al the Dougherty Centre, Viclor Strcel, Chatswood, on Tuesday 9th
November ‘7.45pm (depending on (he availability of the Drafl Consolidaling Instrument). Please confirm
the dalc wilh Adricnne Kabos 958 2060, Gay Spies 958 5698 ot Kerry McKillop 958 4516.

{1 COMMEMORATING TIHE LIFE AND WORKS OF WALTER HURLEY CRIFTIN Q]J




Marior's G dpm 14t November 1993

A rich and engaging performance event for all ages (3 enjoy, celcbrating the 50th anniversary of the gift
by Marion Griffin of the Castlehaven Reserve and Armphithedtre to the community.

Free adniission but pledse bring a plate of food (o $hare for a light ted. Drinks and a mentorable time
provided. .

Extra Spca'a]_ Guided .Eu'.-s):ivallc for Kids: On Sanirddy 13th November a supervised bushiwalk of the
Castlchavert Reserve will take place ds a lead ip to the perfomiance tie following day. Treastres Will be
collected. All children dre most welcome (o join in the furl. Meet at Aniphitheatre 2pm. Duration 2 hours.
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RAUPHITHEATRE

¥e plan to
create a centreplece
as part of the celebratlons.

Please feel free to brlng an
offering from the natural world -

a rock, flower, feather, bush nuts of -
anythlng whleh for you expresses thanks il
and appreclatlon for the rlors ST
NO PARKING “and fabna of Castlecrag. .
AT TIEATRE. Casllecrap

A riee bus leaves )
Clorag shops and school
at regular Intervals from 3.1s5pm.

GSDA Nod Dwelling

| In the lalest newsletler of the Historc Hotiscs Trust, the spring edilioti of
_ Insites, there is an interesling two page arlicle of GSDA Nod Dwelling
which discusses the "progiain of comservation and repairs, estimaled lo be in
| “excess of $100,000" and lhe desigiis by atchilect Bruce Rickard for three
developmeitt oplions that wete exhibiled at thie open day of the house fast
Atgust. The arlicle, writlett by HHT Seniot Curalot Shetidag Burke, also
‘tonlalos six delightful pholograplid of thie hotise including one taken in 1930
tid several from the 19508 The cover of the publication has a wonderful
pholograph of Walter 4nd Makioti- Gniffin, courtesy of Mrs C Herbetl.
Copics of this isstie of fisires will be avatlable at the AGM on 17 Oclobet.

The conservalion work od the house will begin shortly. Since Aligust a
fourth “development oplioi  hid, been developed by Bruce Rickard
incorporaling some suggestions iitade by the public and the Socicly following
the cxhibition of the first thice developrment options. - /

t

FrmNG LiakTs

Whon {lie Walter Durley @rlffin house i
was 'purchuu?d earller this year thvee

distinctlve timber fight tlttings o . . ) .
e ’ The Sociely is very graleful {6 HHT fot allowing us to have our last genetal

tuccling at the house and 6 ctilors Shetidan Burke and James Broadbeat
for so kindly ‘giving their thie to be gliest speakers and explain in detail the
conscrvaliofi work and developtileitt oplioiis. Following thal meeling, (he
Socicly wrote a delailed tespotist repitding lhe thice development opliohs

designod by Burey Ariftii remalned In
sttu. Tho Trust has commissloned the
roproduction of these figits foruse in

the restoration of iha house and a

Hmited number wlitha made iri additior
for xale to the public. Adaplationste
table lamps are also possible. Please
telephone 892 8368 for ft'ulh‘or

Informatlon.

Coulrtesy: Disites

' which slaled in bret that the proposed devclopment envelope was nol

cntirely ideal because il allowed the development to the same alighnicnt
fromi the slicel as the otigidal house and would thus impinge on the
relationship with the ncighbouting Griffin house and also could result i the
development bisecling the gardei inlo a frosil yard and back yard. Griffin’s
onginal design had the garage somiewhal iemoved from the housc allowing it

‘to be sced in the round.

Since thed 4 fourth oplion has been developed and HHT has facilitated a mecting with representatives
of the Sociely’s toimmillee and the acchilecl. We ake pledsed that this fourth option has lhe front
alignment furlher from the streel and ways of [reeing lhe soulh—easl corver of (he house are being
looked at. As the Insites arlicle points oul, "The Trust is keent to negotiate with any genuine prospective
purchaser (o tailor—make the final design.”
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“An ‘excitin

+e. the newly attributed

g gl
Griffin house, in a drawing by his wife,

N Chicago, there is a
Walter Burley Griffin
Place, and streets where
his houses are not only
immaculately main-
tained, but proundly dis-
play plaques with the architect’s
name and date of the house's
construction.

In Australia, panticularly in
Sydney, Griffin —~. like Joern
Utzon after him — was the
eccentric foreigner, a bit sirange
reaily, a bit (0o much the non-
conformist for local tastes.

Having won the international
competition 10 dcsxgn Australia's
national capital sn 1912, the
Chicago architect was informed
in 1913 that construction had
begun —-but not to his design.

Instead, a scheme dreamed up
by public servants seemed more
practicable, Griffin fought back
and with the support of Austra-
lian architects, was finally invited
10 Australia, but the battles over
Canberra were long and bitter.

He finally left the Canberra
Erojccl in 1921 and worked in

oth Sydney and Melbourne until
1936, when several commissions
took him to India where he died
less than 12 months later.

In Melbourne major buildings
such as Newman College survive,
though it was never completed to
Griffin's plan. In Sydney, however,
too many of his buildings have
been neglected, “renovated” or
simply demolished, even in the
suburb of Castlecrag which he
created out of a ravaged wasteland.

Years ago, his famous Paris

The work of Walter Burley Griffin, the
American architect who designed Canberra,
is receiving recognition after years of;
indifference. GERALDINE O’BRIEN reports

—

Theatre was reduced to rubble.
Last year, his Pyrmont Incinera-
tor — described in James Birrell's
book, Walter Burley Griffin, as
“one of the most dramatic build-
ings ever built in this city”
demolished after years of neglect.
“Compensation™ of $300,000 was
paid by the developer, Memon to
Sydney City Council.

Now, however, there are signs
that Aunstralia is beginning to
revilue his work: two Australian
institutions are collaborating in a
major international exhibition of his
work, sChedu]ud for 1996, and only
last week, a *new” Griffin house,
previously attributed to his associ-
ate, Bric Nichols, joined the cata-
logue of his Sydney works, !

Last week the Powerhouse
Museum was offered a “presenta-

tion drawing” done by Griffin's .

wife, Marion Mahoney Griffin,
of a house in Killara, usually
listed as Nichols's work.

The drawing, donated to the
museum by Ewen Cameron,
whose father had commissioned
the house in the 1930s, clearly
attributes the house to Griffin.;

For David Dolan, the muse-
um's senior curator of Decorative

I

— was

\

Arts and Design,.
uexclun

the . gift is
‘panly ecause It. con-
firms Griffin's authorship-of the
design, but also because 1t i3 one
of the ver{Afcw paintings on linen
done by Marion Griffin in Aus-
tralia ,which survives here.

The Griffin marriage was very
much a pan.ncrshi . She was often
described both vigorous and
forceful, m contrast to Griffin's
more reserved nature, Marion
Mahoney would have needed those
%J'gﬁlics. She was only the second

erican woman to graduate in
architecture and joined the office of
Frank ond Wright — no reticent
hirmself .~ where she

met het uture husband. |

According o Birrell’
‘Wright valued her drawmg skills
and she prepared most of the

-drawings of his early work, whicl,

in the years before World War l
were exhibited in Pans Vienna
and Berlin."

She continued the practice
after her marriage to Griffin in
1911, with most of the drawings in
black-and-whue on paper, but
with “presentation drawings” for
clients’' often executed in colour
on linen, as in the *Inverness”

uok, !

econstructing

Walter Bur)ey and Marion Mahoney Griffin
marriage was very much a pnrtneralup.

drawing given to the Powerhouse.
Somehow, though, the clients
didn't always get to keep them
because when the Griffins left
Australia for India in the mid-
1930s, a goodly number of the
drawings went with them and
most are now housed in the
Chicago Institute of Arts.

The Inverness drawing '—-
which features an Australian
some "

native garden framed bf{
Y,

rather Art Nouveau eucalypts —

¢+ will be included in an’exhibition

of Griffin’s work on three conti-
nents which is being prepared by
the Powerhouse Museum.
The exhibition is a joint ven-
ture between the University of
Melbourne, the University of
Illinois and the Powerhouse, with
‘support from the Australian
Embassy in Washington "and
- $143,500 from the City Council's
“incinerator funds”, =~
Opening in Sydney in 1996, it
will tour to Melbourne, then
Chicago, and possibly the US
West Coast, and wiﬁ include
many of. the 400-500 projects
" estimated to have been designed
by Griffin (not all of them built)
in America, Australia and India.
The project also includes publi-
cation in 1995 of a catalogue
raisonné ‘of Griffin’s work and a
’ k ‘commissioned from NSW
University's Professor James Weir-
ick, and Peter Navaretti and Jeffrey

. architects in the worl
: ﬁcars working in Auvstralia yet has

. pane]

their

Tumnbull of Mefbourne University -

on the Pyrmont Incinerator (again

partially funded by the City Coun--

cil's compensauon money)..,
Accordmg to Melbourne Unis
versity's Professor Haig Beck,
Griffin, with Wright “one of the
most important eiu'lf'X modern
,-spent 20

cen sorely neglected here;l ' .

“It's timé 4 little hero—worshlp
wouldn't go astray.” B

‘In’ @ more modest but slgmf‘ 3
cant way, the NSW Historic ~
Houses Trust is also celebrating
anf‘n by commissioning award-
winning architect Bruce Rickard
to design an addition to the
Griffin house in Edinburgh Road,
Castlecrag, which the lrusl boughl
earlier this year. o

With its Griffin- desngned light-
fittings; exposed beams and three-

fdoors (even some of his
original kitchen cupboards
remain), the house was probably
the last intact remaining in Castle-
crag after the Duncan house was
dwarfed by “additions™,

The trust, rather than adding
another house-museum to its
Kropcny portfolio, bought the
ouse to conserve and on-sell,
hoping to prove that historic
houses can be adapted, with

e

. integrity, for contemporary living.

Mr Rickard is preparing two
oplions for the trust ~ one which

Marion, and the Pyrmont Incinerator.

Wlll use lhe cxlslmg garage (joined
. to the bouse by later occupants) as
"a’ mediating ‘point between the
ongmal and an extension.

The second proposal, his pre-

“ferred “option,” sees the garage
* demotished except for its original
“Griffin wall, which is incorpo-

rated into 2 second, separate suite
ol’ rooms set along the boundary.
* This’ would allow ‘Griffin’s

. ungmnl ‘symmetrical window-

gnllems to be restored and the
olse once again o be seen as a
".three-dimensional object in a
+ landscape setting.

“1 don't think this )ob calls for
‘making a statement’,” Mr Rick-
ard said Jast week. “There are two
Griffin houses side by side here
and this ‘addition’ wants to be

‘fairly subdued, quiet, restrained.”

The strict budget given him by
-the trust is in keeping with Gnﬂ‘ms
philosophy: these were not “rich
people’s ouscs"; the Edinburgh
Road ‘house was in fact the
“demonstration house” for the
Castlecrag development and Griffin
himself lived there for some months.

Mr Rickard envisages his
extension as “a fairly livabie litle
house”, in bagged brick which
will attempt neither to recreate
nor compete with the original.

Ideally, too, he would like to
see the garden — now planted
with jacarandas, llquldnmbars,
camcfhas and other exotics — 10
be planted with the natives for
which Griffin, years ahead of his
time, had such admiration.

It was years before many
Australians could see what Griffin
sawin 1913: “The gum tree, instead
of being one continual monotony,
has strongly appealed to me. It's 2
poet’stree. ., a wonderful tree — a
decorator’s tree. Its foliage is
beautiful and varies a great deal
and its bark and twigs have a
beauty all their own.”

As, indeed, did Griffin's idio-
syncratic work.

* An Open Day will be held at .

the Edinburgh Road house on
Sunday from 10 am. Mr Rickard’s

proposals will be on exhibition. ;

|
i
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The muShrOOm h()llse that rear of Mr Derek Viner's horme in
Walter Burley Grlff 1n built

Glenard Drive, Heidelberg.
For two years the designer of Australia’s national.
* 7capital and his. w:fg lived it a four-square
‘ .cottage in Hetdelberg JENNY BROWN reports.

BELOW: Walter Burley Griffin and

- Marion Mahoney Griffin: they didn't
need a 10-square house to live
comfortably.

. -Derek Viner will look out

y of the window of his Glen-

ard Drive home in Heldel-

berg to 1ind people milling around
outside, peering uncertainly at the
house and the plaque that attests to
the facl that in the early 1920s Wal-
ter Burley Griffin, architect of Can-

tmportant influences on Australian
bulldlny of the 20(11 Cenlury lived
there, :. -

What the tourlstg see Is not the
modest but radical llttle four-square

and his wite, Marion. That tiny tittle

llota, or the mushroom house, has
been absorbed lnto the rear or the
house. Lo

Today, Mr Viser ises Phollots as
a lounge room, And while he appre-
clates Its historic value and harmo-
nious proportions, he finds It vague-
Iy astounding that two people
managed to lve In It. “But,” he
muses, “there Is a lot to be sald for
simpliclty and they were undoubt-
edly a couple of romantics.”

Tiny alcoves in each corner that
are more like step-in cupboards
once deslgnated a bathroom, a
kitchen, a sleeping alcove and entry
hall. In the centre, where the roof-

sitting room with a small open fire-
place. ’

over. But from scraplng back the
layers, Mr Viaer surmises that each

color and perhaps speckled wllh
gold flecks. +
The interlor decorann was prob-

her husband but, in fact, his coliabo-

nary auditorium of Griffin’s Capltol
Theatre in Swanston Street exempli-
fies Marion's challenging tastes.
Although the Griffins lived at Hel-
delberg for only two years, Mr

a famous architect of reduced(
means.. But, accordlng to.“Peter
Navarettl, research assistant with
the Griffin committee of Melbourne

this was not the case, :, 3
“This was Griffin saying that he
didn't need a 10-square house to llve’

The walls, t bulll of a- concrete
block called Knitlock, which Griffin -
patented, have been much palnted 7.~

block was once a different earthy -

ably the work of Marion Mahony :
Gritfin, overshadowed ia history by

- VERY so often englneer

berra, and arguably one of the most -.

b

abode, 50 appropriately called Pho- ~°

saylng that this is all a married cou-
ple without children require.”

: The Griftins, who came to Austra- :
lla in 1912 after Walter won an -

International competition for the
design of the national capital, Can-

berrs, stayed for 24 years working .

on a diversity of private commis-
sions In Melbourne and Sydney
while negotiating the bureaucratic

* bbstacle course that made Canberra

such a problematic undertaking.

In that time they realised some 80 °
buildings,” among them Newman ’

" College and the famous cluster com-
house that Griffin bullt for himself *~

mune at Castlecrag in Sydney, as
well as two remarkably modern
"garden estates” — Glenard, where
" Phollola”is situated off the Boule- :
vard, and Mount - Eagle, which *

" meanders along theé helghts above

Heldelberg Road.
Forty other bulldings and land-

" gcape pians falled-to come off the

line rises to a hipped peak, was the

drawlng board of a man Mr Navar-
ett! would llke to see elevated into

the forefront of international archi- -

tectural history, 56 years after his
death.

“Genlus” is the word Mr Navar-
ettl feels 1s wholly appropriate in
the light of Walter Burley Griffin's
achievements.

Before they came lo Australla,
the Griffins both worked in the Chi-
cago studio of Frank Lloyd Wright,
founder of the influentlal Prairie
school of architecture. Many of
Griffin’s early American buildings
align with Lloyd Wright's spartan

was (o denounce the master. .
- Mr Navaretll Is one of a growing

- .band who belleves Grlffin deserves

', to be reassessed and recognised as

ratlve partner, often responsible for ;.
the fabulous Interiors of his more ,
famous bulldings. The: extraordl- -

o

Viner wonders {f Phollota reflected -

Unlversity's school of archltecture. ;

"+ at least the equal of Lloyd Wright.
", “In some ways he was ahead, but no -
one has ever bought thls up.” -

To address the oversight, which
perhaps results from Griffin’s work
belng In two different hemispheres,

.the schools of architecture at Mel- *

bourne University and the Unlversl-
ty of llllnols are cooperating on a
new appralsal of the architect and
his place in bullding history.

“We are putting together a cata-
logue and resume of Griffin's

.work,” says Mr Navarettl. Volume
: one Is due out in 1994, with volume
. two planned to coinclde with a trav-
1, elling exhibitlon belng planned by -

the Powerhouse Museum in Sydney
and scheduled to take in Australian
capital clties during 1996 before
moving ‘on to Chlcago and New

- York.
comfortably and adequately. He's .-°

In the meantime, a lving exhibt-

principles, although, later, the pupil

tion of Grlmn s vislons éxistd In Hel-

[T
o .)

delberg. The two eslates that he !
planned and lald out {n 1814 reflect '

his notions of a suburb that was ded-
icated to many ideals, among them

democracy, an appreclation of

inherent landscape beauty and open

spaces that were safe, aesthetlcally -

pleaslng and that could be shared by
all,

Mr Derek Viner inside Phollota now h|s lounge room

" At both Mount Esgle and Glenard,!

"Griffin curved the roads, kept all of;

he trees he could and placed parks’
. Inthe mlddle of the housing subdivi-
' slons, Unfortunately, fences have’

. changed the fabric of the common

' _ground, but for the rest, these first-
ever garden estales In Australia

> remaln true to the expression of his
genius,
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